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PAUL POIRET, HAILED AS THE FOREMOST PERSONA

Designs Gowns and Distills Perfumes with Equal Sugcess

By Kate Buss

YOU met Paal Poiret strolliig along

the boulevard you wonld say to yourself:
*“Thers goes a snecessful person.”” And
you would be so eompletely right in your
judgment that it would not be easy to limit
the meanings of the word successful, Say
that he is happy; a eslebrated personality;
& rich man; a being of tremendous vitality ;
s remarkable artist; the bhandsome hus-
band of a beautiful wife. Say whatever you
will and add adjective and attribute and
you will still not exceed the modern sig-
nificance of successful as applied to Paul
Poiret.

He is known te be the most chic and
the most sought-out Parisian dressmaker,
er couturier, which sounds a bit more mas.
euline and which I am sure be would pre-
fer to be named, But to eall him a decora-
tor would be more nearly to catalogue his
profession. He decorates a hat or a sofx,
& woman or a botel; be distills a perfume
and pours it into so beantiful a bottle that
you think it more delicious than when it
distracted your senses in a flower: he
ereates & garden, turns it Into a smart
“daneing'’ or turns the world out of it to
offer & wensational evening feta to his
friends; he stages a play or starts a tea-
shop. And always he succeeds because he
pieasa® ydur eye, because he is a decorator
with an original and daring conception of
color composition,

Potret was the first modern European to
popularize black; to associate somber velvet
with great gold tassels; to juxtapose wide
riripes of magenta and blue and toss a black
flower against them to create a stunning
cretonne ; to rediscover the value of black
marble; to revitalize color which for so
long a time was the futile result of Whist-
ler's limpid and exquisite pastels,
It is entertalning to know bow Polret es-

tablished himeelf in business and to discover
that his was the proverbial struggle of r_l'
Joung genius against paternal decision. Of
Course (again true to legend) he covered his
echoolbooks with drawings and employed
bis study hours to design pretty ladies. But,
eollega over, he was put to work with
an umbrella manufacturer of family associ-
ation, and =ent out in the streeta of Paris
to deliver bundles of ambrellas .

You ask, ““What did the elghteen-year-
old Poiret do when his spirit met such
obatruction?’’ He continued to make
aketches of smart and original froeks,
and to snateh a few moments while

out to deliver his bundles of umbrellas to
vigit various well-known dressmakers—M.

Worth, Doucet, Madame Paquin—in an at-
tempt to sell his designs Ultimately he
sucreeded in interesting M. Jacques Doucet,
who engaged him at 500 francs a month

te design tailor frocks, then the great mode
of the femimine world. DPoiret worked two
years in the bouse of Douncet and two more
for the Worth Brothers, today his business
rivals, and then, to quote one of his friends,
*“feeling hia own wings so strong that be
must @y alone,"" he opened a tiny shop
in the Rue Auvbor, behind the Paris
(ipera Honse. He bung his window with
fabrics of his own color'ng and design.
patterned with the silver of spripg buds
and the gold of antu fgliage that he stud-
jed In long country 3!,

HERE was at that time in the Champs
Elysees quarter of Paris an old *‘hotel"’
(in reality a disintegrating palace) so
abandoned amid its surrounding and devas-
tated gardens that it might bmve been a hun-
dred years untenanted. Tt was a place of
mggestion, of retreat, a background for fur-
ther attack. And Pau] Poinet saw and
coveted it. In three months’ time from the
day he bought it he had had the house com-
pletely restored, the gagdens terraced and
bedded In the ‘‘broderie’’ style so dear to
th French landscape artist (shown in one of
the photographs) and establisbed his dress-
making business on the first and second
flcors and himself and his wife om the
third—where each remains today, althongh
the first floor Las more than once been deco-
rated to express new ideas of Poiret, and
the third floor has been embellished by three
delectable youngeters. whe are no less ex-
pressive of the Poiret cult of beauty.
The house and complietely surrounding
gurdens f!l a great wpace betwesn the Fau-
bourg Baint Hobore and the Avenue Vietor

A handsome husband of a beautifud wife, as the ac
Garcia Benito shows. It hangs in the new

Emmannet ITI. and are near the Flvsee
Palace, the winter home of the French
President It is mot the quarter of the
dressmakers, who are rather generally
grouped on the Rue de le Paix aond in the
Place Vendome. And the home is not at

all in the manner of the others of his pro-
Chez Worth you feel business in the
air—that you are come to order a frock.

Chea Poiret, while fifty frocks may be
offered for your inspection upon nonchalantly
strollicg mannequins, and while great rolls
of taffetas as varied as the ocean sunset,
and a wealth of brocade, lace and metal
fabric. are spread for your pleasure, you
linger to examine a erubist brass figure be-
fore a reflecting mirror, te approve the
effect of the vari-colored pebbles arranged in
garden paths with a sure eve to emphasize
the pattern of the planting, to remark a
white statue placed against a background
of ivy-covered wall In the murrounding that
best suits and shows beautiful marble, in
the open air of a garden. You relax to the
persuasive.

It was enlightening to watch the manne-
quin who displayed the cape-mantle of the
true Poiret design, which appeared to
be a formidable length of gray lined with
purple satin, or purple lined with gray satin
—whichever you choose. .She wound and
unwound it various)y about her over-slim
body, with here a deft turning of an edge to
show reverse color, and there releasing a
length to emphasize richness of dimension.
A clever young woman she was, nineteen or
so, with wise eyes and a hard mouth, who
spends ‘her days exhibiting lovely clothes for
other women to wear, mimicking the wealthy
Parisienne or the chic New Yorker as a

feasion

parakeet might ape a peacock, envying.
competing, aging * * * The Paris
mannequin is a subject apart, a unigue

being. You watch her and forget that you
are come to choose a frock until she strolls
too mear and you remark a label on her
skirt. The one I recall was so droll that 1
tell you of it. It marked a costume named
“‘Richellen,’’ which had nothing of his period
in its eut. The significance of the title was
in a sort of tiny cape which covered so rom-
pletely a daring deecolletage that it was
thought to suggest the character of the de-
ceptive Cardinal. An amusing bit of Gallic
esprit! Model frocks are known and ordered
by thelr name, an easy means of distinguish-
ment that both adds attraction and facilitates
the order book. Most frequently costumes
bear the names of French history—DuBarry,
Malmaison, Ninon de 1'Enclos, but now and
again a bisarre modern title tags the hem
of a frock, Bpring Showers, or Martini,

companying picture
salon at the Grand Palais

Magazine of T

from a painting by

Perhaps you are fortunats enough to be
entertained at a soiree given by M. and
Mrdame Poiret (which the journalists name
the *“'Fetes of the Thousand and One
Nights') when not a trace of the biusiness
of dressing women remains to suggest the
daytime nse of the several salons of the
first floor. Rose-colarad walls painted with
French blue and mauve stripea and oces-
sionally a seattered pink rose, deep rose red
taffeta hangings at the many long windows
which open on the gardens. painted wonden
chairs in grays and manves that sent ous
tomers hy dar but charmingly receive
guests after dusk, frequent mirrors, doors
of glass and a great hall through which a
white marble staircase halustraded wit)
wrougbt iron winds into the unknown, and
at the end of the hall an inroneeivably large
mirror in which, against it, s refierted
seat of black velvet spread with rushions
that Aladdin might Lave envied for his per-
sonal palsce and that afford a splendid note
of eontrasting color to the stil] maore splendid
decorations added for the evening, and the
brilliant group of a=sembled guests amang
whom M. and Madame Poiret are never lost
to view, go arresting is each of their per-
sonalities—this is the Maison of Poiret
sunlight and electricity,
at might a salon.

, in
by day a salesroom,

AUL POIRET is never interviewed. Yoy

may know him socially, or, if vou are
a very admired customer, you may obtain his
decree upon your sartorial needs, a rare
occurrence nowadays, since he is =0 much a
man of other affairs that merely designing
clothes is incidental, otherwise you will not
meet him. He is 8 handsome man, with high
cheek bones;and long, heavy-lidded eyes that
suggest Oriental origin; short, just a bit
heavy, but with it a high vitality that lifts
him physically as well as mentally above
many a taller man; contradictory hands,
bath long of finger and square of palm; chie,
rather English clothes that pleasantly sesm
not ko new as very well pressed, and direct
interrogative eyes.

The portrait reproduced here of Monsieur
and Madame Poiret, which has just been
painted by Garcia Benito and which now
bangs in the new salon at the Grand Palais,
gives you the impression of the chic boule-
vardier that Polret might be if he wasn't
&0 much more the creative artist, the man
of decorative affairs and enterprises. And
Madame Doiret as well gains nothing from
Benito’s paint. To be sure her frock of gold
tisgue iy dexterously reproduced and her bril-
liant, compact head is well suggested. but
she is far prettier thau her picture. She is,
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subtly
the hushand at her right band.
imagine them to be brother and sister from
Benito's seeing of them if you didn't know
them to be husband and wife

mulching personality o

You might

But enough of the Poirst personality.
There are ®»o many other things to “talk
about—Poiret as an interior decorator, whom
we have already met in hic own pstahlish-
ment ; Poiret as a perfumer: Poiret as the
manager of a night restaurant, just opened
and named ‘‘Le Clover": Poiret as an or-
ganizer of the annual spring fete at Cannes ;
as siage costumer; Poiret in & dozen
activities that are rapidly writing figures to
the left of the decimal point in the addition
of his fortune. It to say that he

is eaxy

must have been born under that lucky star *

that no sstronomer has ever been able to
place, although it appears now and again
to light the birthnight of s favorite child,
but it is more truthful te say that he has
made his own way brilliant by the constant
expression of an indefatigable individuality.
The gift of the casual appears to be his, but
it is wrapped about with stupendous energy.

His interest in perfumes shows the activity
of his brain even in play. He commenced
o experiment with them entirely as a re-
Iazation. But his success in extracting the
easence of nature bersell forbade the closing
of his laboratory until at the moment it has
become an industry that employs many
people and finds outlet in a shop named
""Rosine’ that is miched in beside the Fau-
bourg Saint Honore entrance of the DPoiret
“‘Hotel.”” It ir 8 humornus little boutiqde ful
of quaint bottles and boxes that imprison
such perfumes as ‘‘Monsicur et Madame'
and “‘Mea Culpa.’" One citen blames 3

perfume for oce weakness or another, but
whoever thought of labeling it so before
Poiret ealied it ““Mea Culps.”

Poiret has recently shown that he ha-
A humorous slapt in his decorative viglon
in & restaurant that opened a woeek ?";’"-
this was written and for which he is sponsor
as decorator, and oner imagines from which
he must draw a conmsiderable revenue. “‘Le
lover.”' in the Rue Caumartin. has been
both club and theatre. Under Poiret owner-

ship It opens at 11 in the evening and closes
when you are ready to hreakfast—a night
restaurant. 1 went to see it, [ entered
through portal bhangings that seemed too

stunning to be subjected to the whim eof
Paris weather and along a corridor mys-
terious with exotic fabric and fabrieation
The usual night restaurant has only a few
mirrors to decorate it and depends on the
beauty of the women who frequent it and
the bouquet of its wines to suggest an at-
tractive midnight milieu. Not so0 'l
Clover." Every inch of it is of distinctive
decoration, and although Irene Hammond
and “‘Charlie’”” Stuart dance there each
night, “you return to emjoy the spectmcular
effect of the place rather than the women
or the dancers, or evem to danmce yourself

APROPOS‘ Poiret hay eansed to be painted
in bebind the musicians' stand a score
or more of black facrs so scarlet of lip and
white of rolling eye that they must rather
disconcert the orchestra if it turns to In-
spect its mural background. And the
smiling apectator doesn't know which is
whieh, black fleah or biack fresco. At one
ead of the restaurant a pight sky is painted
with immense white clonds and a golden

Poiret, a
driving force and a remarkable artist
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being of tremendous

“tar or two, and on the opposite wall, which
backs & wide alcove, a garden is lattices
With roses and hung with brilliapt ervsta
Ehis 1o afford sharp and enticing contrast
for choosing ome's table to accord with one ¢
mond of display or diseretion
And i the shop, g place in which to se

ut nevertheless furhi%ed as an apartment
|¥ou may buy anything you choows ths

Poiret dwe) ing if you bave the “‘price Do
in this shop Iciret shows the creations of
2 group of rvoung people kzown ‘as the
School Martine, pupils obriously, although
thex are said to express only their individus]
obhgervations of nature jm depign. but the
esuiting decorations are of the mort with
which Poiret revolutionised the upholstery
and textile manufactories six or eight years
#go. They are in fact Poiret himself, fist
color in large surfaces, Juxteposed and un-
friendly stripes, InerTy spoltings, guaint
foiiege and birds that were once thought
“queer.”” Black and gold are the compelling
tones of the shop Martine.

It is Paul Peiret's intelligent habit te
live for a time each yoar in a country that
I8 Dew fo him. He studies it, awimilates
its arts in motif and celor melody, and re-
turns to Paris to give the world & textile
memoir of his wanderings. It i neither
imitation nor challenge. It s rather an
almost superbuman understanding of beauty,
Many wrilers have tried to explain hnut;r
Euripides, Keats, a few have surceeded ng

much by sound as by definition. Many
painters have tried to show It Agrin »
few have succeeded, Botticsl)i, Hokusal,

Gavquin. Pelret, in his directions
within the limitations of bis
artist among these mea.

and
ceatury, iy g




